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Avec leurs grands coups de pinceaux et
leurs couleurs éclatantes, les peintures
sont visiblement inspirées des ceuvres de
Romare Bearden, reconnu pour ses vives
représentations d’espaces sociaux informels
afro-américains lors de la Renaissance
de Harlem. Tout comme Bearden, Hoicka
juxtapose des motifs et des textures pour
tenter de refléter la vie sociale vibrante
des communautés qu'elle cotoie. Hoicka
superpose des clotures grillagées aux
textiles a motifs de ses jeunes sujets afin de
rendre ses idées d’intériorité et d’extériorité,
de perméabilité, d’exclusion, et le sentiment
d’excitation que procure l'intrusion.

Les corps qu'on voit dans les vidéos ne
semblent ni craindre la nuit, ni contraints
par quelque frontiere ou emploi du temps;
ils sont les avatars des plaisirs cachés.
Outils de dissuasion durant le jour, les
clotures deviennent des abris protecteurs
quand la nuit se leve (et repousse doucement
le jour). Hoicka s’infiltre dans ce monde avec
son regard infrarouge, révélant ces corps
lumineux tout en maintenant une distance
entre eux et ceux d’entre nous qui demeurent
régis par nos craintes et contraintes, afin que
nous puissions les admirer et désirer étre a
leur place.

Alors que le développement urbain
continue de privatiser les lieux publics dans
les villes, et que le domaine des activités
sociales informelles devient de plus en
plus surveillé et controlé, ces moments d’
activité urbaine dénotent la possibilité de
zones d’autonomie temporaires permettant
la découverte de nouvelles formes de sociabilité.

Night Playgrounds is a painting and video
installation that depicts reenactments of
nighttime play at the borders between
the private and public. They take place
in various urban settings—a public pool
occupied after hours, a lush green space
dramatically lit by a lamppost, and pink
chain link fences suggesting construc-
tion zones. Having lived both in Toronto
and Montréal, Marisa Hoicka’s depicted
scenes are inspired by experiences and
activities she has observed in both cities.
While her experiences in both places are not
homogenous, Hoicka has chosen to
focus on the commonalities found when
communities seize inaccessible outdoor
spaces for their own purposes. As the
artist puts it, “These young people use the
privacy’ afforded by nighttime of these
public urban spaces to break the rules of
their intended uses.”

The installation uses the boundaries
offered by light and night to open windows
into these somewhat private moments.
The paintings can be seen during the day;
come dusk, the videos—shot by an infrared
camera—become visible at night. The
latter are inspired by the former, intended to
function as time-based paintings, or
paintings having come to life. Animating the
stillness of the digital and material realms
is a desire found in many of Marisa Hoicka’s
works. Through combinations of video and
sculptural installation, the artist creates
artificial worlds in screens that shift back
and forth between the tactile and pixelated.
For Night Playgrounds, Hoicka reenacts
moments of play and social activity that
emerge when people take up outdoor
spaces marked as private or inaccessible.
She stages Vidéographe windows as a
permeable frame between inside and
outside—enticing passersby to come close
and take a peek.

The paintings, with their rough brushstrokes
and vibrant colours, are inspired by the
paintings of Romare Bearden, known
for his vivid depictions of informal social
spaces of African American life during the
Harlem Renaissance. Like Bearden, Hoicka
juxtaposes and layers patterns and
textures upon patterns and textures,
attemptingtoecho thevivid social lives of the
communities she’s connected to. Hoicka
layers chain link fences with the patterned
textiles of her youthful subjects to illicit
feelings of inside and outside, permeability,
exclusion and the titillation of trespassing.

The bodies in the videos seem neither
to be traumatized by the night nor
disciplined by boundaries or schedules; they
become avatars of secret joys. The fences
work both ways: repelling during the day;
insulating and sheltering at (and with) the
night (whichin turn, descending, softly repels
theday). Hoicka penetrates this world with an
infrared gaze that sees these bodies of light
and preserves the distance between them
and those of us who have been disciplined
and traumatized, so that we can admire
them and desire to be them.

As the trend in wurban development
moves towards the privatization of public
spaces in urban centres, and the domain of
informal social activity becomes more and
more monitored and controlled, these
scenes of urban activity point to the
possibility of temporary zones of autonomy
for exploring new forms of sociality.



